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Music in the Home 


AOPREFACE 


BOUT four hundred thousand pianos are manufactured yearly in this country. It would 
be interesting to know how many of them are used for merely ornamental purposes in 
the homes they reach, and how many serve their proper capacity of joy-bringers. 

The American attitude toward the piano is a peculiar one. Nearly everybody wants a 
piano as part of his possessions, but when it is obtained he fails to make the most of the won- 
derful musical opportunity the instrument affords. Ordinarily, one of the most costly objects 
in the furnishing of the average home is the piano, yet in the majority of cases it is treated as 
if the investment of hundreds of dollars meant little or nothing to the owner. 

To buy a piano is the aim of almost every home-maker. With great care an instrument 
is selected. Its wood and works are painstakingly examined. Its tone is tested and analyzed. 
-But at that point the effort of the purchaser usually ends. What is to be played on the piano 
is left to the guidance and mercy of the future. In a vague sort of way it is assumed that the 
music will take care of itself once the piano is at home. 

Surely, a piano ought to be useful first of all, and ornamental afterwards. Perhaps the 
piano buyer has a few miscellaneous compositions to begin with, and plans to add to the 

‘collection from time to time. But what happens? ‘The general experience is that pieces 
are subsequently bought more or less at random, at considerable cost, and before very long 
they become soiled and torn through use. Finally, their pages get intermingled or lost in the 
shuffle, and the home pianist loses all desire to play because nothing in the form of a complete 
composition can be found in the conglomeration. 

There is nothing exaggerated in the picture drawn. It has been the experience of hosts 
of piano owners and players. Such carelessness has not alone resulted in great waste of 
money, it has also been responsible for loss of interest in the divine art of music and in loss 
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of happiness. Who does not know the home where some one of the family would be tempted 
to sit down to the piano and play, or perhaps sing, if there were pieces at hand to try over 
and enjoy? 

Phonographs, radio and self-playing pianos are all very well. They have spread an 
understanding and an enjoyment of music throughout the land that could have been accom- 
plished in no other way. But they will never take the place of the music you produce 
yourself by your fingers or throat. Machinery does, and can do, many things for us, but it is 
extremely doubtful whether it can fully satisfy us so far as self-expression goes in any of 
the arts. If everybody played or sang, even a little bit, the world would be a far better place 
to live in than it is. . 

We are told that the American people are more interested at the present time in music 
than in any other form of culture, fiction not excepted. How much music is there in your 
life? Not the passive sort of mere listening, but the active variety of personal performance? 
What you do in music may mean all the difference between happiness and unhappiness. 
Every authority on the subject agrees that the mysterious and powerful influence exerted by 
music upon us is a force that we do not half appreciate. However, since the World War 
taught us its tremendous utility, we have come to see that music is indeed a practical force 
of endless possibility. Whoever would have thought that music could be a practical asset? 

Two powers are admitted to exert over man an unfailing influence to produce peace 
where there was discord, and joy where there was grief. One of these powers is religion. 
The other is music. If either of these great forces is deeply entrenched in your soul, the 
chances are that you will be content and happy in your lot, for religion and music glorify 
and purify everything they touch. 

Of all the arts, music is the most indispensable to our welfare and happiness. Bear that 
ever in mind. Homes without music are incomplete. Homes without music cheat children 
of their most glorious heritage. 

_ What is needed is a good set of books containing the best of the world’s music, in such 
form as shall preserve the compositions intact and ready at hand at any instant. When you 
purchase a piano you should deem a library of this kind a necessary adjunct. Indeed, we 
may add that it is as necessary as a dictionary is to speech. To meet the various tastes repre- 
sented by the public in a work of this nature is a task of no mean proportions. Yet the happy 
medium is possible. Only a few enthusiastic devotees would want all the compositions of any 
given composer. Usually a half dozen or so of those which have caught and held popular 
affection are sufficient. Picking out these “matchless pearls” of music and stringing them 
together in a set of beautiful and endurable volumes has been the accomplishment of the 
editors of THE INTERNATIONAL LIBRARY OF MUSIC 

The splendid panoramas that live in music, the sighing of parted lovers, the tramp of 
majestic armies, the gay clatter of the French boulevards, the whisper of the wind in the 
pine tops, the beauty of starlit nights, the struggles of toilers, a nation mourning for its chief 
—are among the many music pictures that are embodied in this superb collection, and which, 
to be awakened, only need the touch of nimble fingers upon the keys, or the modulations 
of a singer’s voice. 
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